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Interview Shigeaki Takeshi
Adachi Jinnouchi

Lured by the yama (the mountains); _.S_'.Qigeaki Adachi aﬁd'Tak;shi Jinnouchi,
two freelance kikori (lumberjacks) make yama t_I'-meir field of work. .
The pair are now based in ﬁh_e mou;n'tains of Sabporo, wbrk'i.ng ré!entlessly to build roadé. 3
These roads both connect and create a border between the mountains-and the people.

= Adachi and Jinnouchi’s gazes‘drift_-iowards the mountains as we discuss their roads.
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Born in Sapporo in 1982. While studying at university, he worked as a
photographer, and in 2009, he moved to Takinoueche. There, he began
training in forestry at a company that was involved in forest research and
other forest work. In 2012, he started his own company called outwoods
in Asahikawa. Outwoods undertakes various outdoors pursuits, from
forestry work:in-the mountains to selling firewood and nurturing the
satoyama, the collective nature surrounding rural communities in Japan,
especiallysthat whicheis maintained by humans. In winter of 2016, he
“ returned to his hometown of Sapporo and is now working as a lumber-
jack. Most recently, he has participated in an exhibition on the theme of
“The Mountains"” at the KADO gallery in THE KNOT SAPPORO.

outwoods Facebook:
www.facebook.com/outwoods
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“I WANT TO
LOOK BACK AND THINK
WHAT A BEAUTIFUL ROAD
| HAVE MADE”

THE KNOT SAPPORO Issue O1

Magazine

Where there is a will there is way

Mechanical sounds mix with the song of the spring cicadas.
The earth is excavated by a digger which is then spread out to
form a road. Shigeaki Adachi has been building roads here for

seven years.

Rustling. Then suddenly, the bucket of the digger collides
loudly with something. A thick root that was growing along-
side the road has been severed. Adachi's face freezes, and the
next moment, he leans out of his seat and looks up at the sky.
All of this happens in just a few seconds. Then, he slides back

to the cab and calmly returns to work.

“Injuring the root of a tree is like trampling on an animal’s foot,

so | was looking up to see what kind of ‘pain’ | had inflicted on
the tree,” Adachi explains to me when | asked what had just
happened, “If you have damaged the roots, the tree would be

shaking.”

Adachi, under the name of outwoods, works as a freelance
lumberjack. And while lumberjack is still the most suitable
term, cutting trees is far from the only work he does. Currently,
he is working on building a “forestry work road”.

A road in the mountains has many useful functions. It can be
used to carry out thinned trees, and by people who enjoy
picking wild vegetables or hiking. A road plays an important
role for people to step into the mountains to take a look
around. A standard forestry work road is wide and straight so
that large machines can pass, but Adachi has different ideas.
After scrupulously studying the topography and environmental
conditions, and considering the ease of managing the potential

road, he will “consult” with the trees.

“| want this tree to still be here in 300 years, for example, or |

can look at another tree and know it won't stand for much
longer so we will need to cut it down, but importantly, | want
to keep the trees that bring out the characteristics of the

forest. It's like casting for a play.”

On the day of the interview, Adachi was working with his
partner, Takeshi Jinnouchi, in the Sapporo Minami High School
Forest (also known as Rikka Forest). Minami High School
acquired this mountain in 1911 and has been using it for
on-site learning about the environment ever since. Over 10
years ago, Jinnouchi, an alumnus of the school, started on
some light maintenance work here, and eventually, Adachi also
became involved. The length of the road that has been built so
far is approximately 10 km, which has opened up an accessi-
ble area of 120 hectares. It will take another 10 years to com-

plete.

| was guided through the road in a car. It was just wide
enough for light trucks to pass, and we did a number of

swerves to bypass large trees.

"I want to look back and think what a beautiful road | have

made,” murmured Adachi thoughtfully as we got out of the car,
meaning that if he achieves this goal, the natural environment
would have been protected. The road is the boundary with the
mountains. In other words, humans have priority on the and

everything else is the mountains.

“Without a road, we cannot share the magic and concept of

creating forests with everyone. Only after a road is built can
people be welcomed easily into the forest space. If we could
open up the mountains without changing its beautiful scenery,

that would be ideal.”
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Going back and forth—the city and the mountains

One year ago when | first interviewed Adachi, he challenged my view of what it meant to speak of the mountains and of
lumberjacks. When he explained to me the importance of creating a forest based on a concept, he kindly avoided technical
jargon and spoke elegantly, poetically. To spread his message more widely, he undertakes various actives such as hosting
exhibitions and events in the city, and building treehouses with birds-eye views of the forest. He also writes, in the hope
that his writing can attract people to the world of forestry which is generally not widely known. However, there was some-
thing that | wanted to follow up on from our first interview. Despite his ambitions and activities, | couldn't quite grasp his

motivation to go into the mountains and felt a somewhat cold, indifferent attitude from him.

“I knew | had a passion for working in the forest, of that | am sure, but | was working with an existence beyond what we
can comprehend; the forest is not just a constant thing. This is why | felt that | needed to suppress my excitement and love
for the mountains. If you make a mistake, you could get injured immediately, and there are animals that die as a result of

our work. When | was in northern Hokkaido, | had a sort of naive view towards the mountains | think.”

He lowered his gaze as he spoke. In 2009 when he moved from Sapporo to Takinoecho was when he first became
involved in forestry. Country life was very simple, and he became absorbed in his work. A few years later, he was inspired
to strike out on his own in Asahikawa, and in 2016 he set up base once again in Sapporo.
“| was hoping that when | returned to Sapporo | could continue my lumberjack work, and gradually that dream has come
true. | was grateful and relived that | could continue building roads. But until last year, any energy that | had had to keep
moving forward evaporated, and | was miserable. | would get in the digger and would be silently moving the soil, when

these indecipherable thoughts kept popping into my head. | had too much time to myself and these thought patterns

wouldn't relent. There were definitely days when | thought | would give up.”

“SOMETIMES
| THINK
FORESTS ARE
LIKE
A BIG BRAIN”

It's been a year since then. The hesitation is over. As more people with similar aspirations headed to the mountains, and

there was increased interest in forestry and the mountains, fierce competition has in turn sparked motivation for Adachi.

So | asked him about what dreams he holds for the future.

“This time | need to go deeper into the mountains, but | can’t stop going to the northern part of the country where the air is

so clean and the snow is almost too blue. | just want to be there all the time. | want to keep chasing what | don’t have, so

in that sense | guess | am a nomad. | don’t really know anymore to be honest.”

Our interview lasted from daytime to 9 PM, and we didn't move from the site. Had | now come closer to the reason the
mountains had called Adachi? As | headed home | was reminded of his last story about a forest.
“From the moment | entered the forest, | felt a strong sense of loneliness about the space. When | was about to leave,

there was a magical force of sorts that was rooting me to the spot and | wasn’t able to leave for a while.”

Something had happened in a small forest that Adachi had come across when he was looking for his own mountain.

Although it was a mysterious experience, he said it had triggered for him a stronger awareness of the individuality of the

forest.

“| sometimes feel that forests are like a big brain. There are networks and transmissions through the roots, just like neurons.

It feels like the forest has its own will.”

Perhaps that is his reason for heading to the mountains. Is he being lured and guided by the voices of the trees transmit-

ted from the roots underground? Adachi’s view of the mountains is filled with sights, sounds, smells, and textures that we

are not capable of even imagining.

If we had continued our conversation, would | have been able to dig even deeper to access some of this knowledge? All |

knew for certain was that as soon as the season changes, | will be back to visit.
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“I HAD TO DO SOMETHING
ABOUT THE FRAGILITY
OF THE MOUNTAINS”
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A talent for nature and
a real three-dimensional thinker

“If you insert the chainsaw at this angle and at this depth, the

tree will fall exactly as planned.”

Takeshi Jinnouchi, who works with Shigeaki Adachi at the
Sapporo Minami High School Forest to build a road, holds the
chainsaw casually, moves the bamboo bush with a flick, and
chops down the tree in one go. He says he knows the exact
shape of the cross section of the tree he cuts without even

seeing the surface of the trunk.

Since he was a child, he was talented at remembering and
reproducing lines and shapes and he absorbed himself in draw-
ing pictures or making innumerable elaborate paper crafts.
Listening to these anecdotes, | got a sense of what | had heard

about Jinnouchi having a ‘three dimensional personality.'

It was in the second year of high school that he discovered
what his path ahead would be. When he stayed at his relative's
house in Seattle for a homestay, he saw what kind of things
his cousin, who was studying architecture, was doing at univer-

sity.

“Every day she sketched structures and made models. These

things made me excited. When she told me that ‘architecture
is a social art,” something clicked and | realised this was what |

was meant to do.”

So he enrolled in the Department of Architecture at Tokyo
University of the Arts. He worked night and day but as he
studied, some questions and inconsistencies started penetrat-

ing his thoughts.

“Tokyo is a cluster of contradictions. Everything is manmade,

‘Maybe we don’t need more buildings' | thought, and fell into a

bit of a dark period. Also at that time, global warming was
making a big impact on me, | thought 'If we don’t change

something now, the world will be destroyed’.”

From that realisation, Jinnouchi begun to make an effort to
learn more about community-rooted life skills. While continu-
ing to study, he spent days at specialty bookstores browsing
for books on appropriate / intermediate technology*; writing
letters to authors; and hitchhiking to various meetings he had
set up with the authors. For his graduation thesis, he present-
ed a concept called “Institute of Technology for Sustainable
Life".

“| developed a four storey wooden apartment block and

research centre surrounded by a fungus-shaped courtyard.
There is a public bath in the middle, a system for purifying the
building’s wastewater, and then a field underneath. What if we
were able to be self-sufficient and live with, not against,

nature?”

He worked at a design firm while at school, but soon left to
work on a house for a friend who ran an organic farm in
Yamanashi. During that time, he read a book by C.W. Nicol, a
Welsh-Japanese author and environmental activist. Inspired,
he went to Nagano to meet Nicol and while there, was intro-

duced to the world of forestry by one of the forest managers.

“l was blown away when | was introduced to traditional forest-

ing techniques. It made me realise that even if agriculture and
cultivation is done in harmony with nature, there are still
monkey and wild boar attacks. What we needed to tackle was

the fragility of the mountains.”

He returned to Hokkaido in 1992, and throughout the following
year, while employed as a forestry worker for the Shimokawa-
cho Forestry Cooperative, he continued to learn and hone life
skills from the local rural community. In 1996, he and his
friends built a hay bale-based house named “Straw Bale
House" in the mountains. While he lived there, he was able to

employ the skills he had learned so carefully over the years.

* Appropriate technology is rooted in the region and places individuals at the centre. It
moves away from the more traditional large-scale technology that isn't mindful of the
environment and its people. It is said to have originated from the concept of "intermedi-

ate technology” by German-British economist Ernst Friedrich Schumacher.

“Mountain Is” 08

IFEBEITEIRBEOF

[ZOAETIORITFz—>Y—2ANNE FEEID
SRTICEINS ]

HIREESERMORB T RILSALF—LEHATEDICD
ETOMANESAR. F—VY 2B 4B T ERELa ve
BRBEICBHL.HoLVISBICAEZYIET. ZOLERT
BNTR3ZLDOTERVWFz—>Y—0Dhy FEIZIERICIEE
LTwdEnd,

SE.GFEZHMCPC.ENSADNIHOBED] A NTD D
BHDIIED DD oI R BLBRT 20BN FEHDOELD
BEANLDIZ 25—V a v ROEF T IREH O MMIE
THEBLEVYEEBICOCBIEITRELIZEWVWD,

BR2EEDEZICBIETEDNR DD o7c, Eon T IET 7 bIvIC
FECHRBORICE—LRATAZ L. AFOEERICBEIVEZD
BRFERZETR,

[BR. BEDRTyFE LT BEE DT, FLDFER
ZERIE LD TBE-THEWEMIELIEHZTCAT,
RED ZNLDLOBRWVWERSTZAT]

TRIRREMAFZOERERICHES  BRE TN TREICED
MATLD RLICEEDPEE DT TELLEVD,

[RAE->TCXPAOFEDOED  AIHLOGE V. DI TN E
BYVLLEVECRA2TRoT FYRICEEob 9 o TS, ZMNIC,
WERBEIEO=2—RICBYavIRITTOWT, TOFEEREEMIR
UYL

ZIObEASAF MEICBRS LICABEMNERED ERE,
FYbDBEVWER . FNIFTATLREEERSIEMEETIBE
Bl HEEMO) | ICBT 25 2EVHS D FEFICFHEZ L
T EYFNAITEVITCEVWSI R4 EERTZ, KEDFEE
FIECRIISRAEGETEDI-DDEMOAR] EVWI TSIV %
HoTo

[(NEABE CDEEEBERARRDPEEZEL 7 F LI HIZWE
FOREEEZELIL.EARICIEES,LDD  ATEHKE S
TEVATLDD>TC. ZDTICEAH>T TRV F—HEFRLT
BARAZEMTCELLIEbES &I L]

EFRIORABERTCHOCVWLSRLIERLILET
FHEEEECRAORIKDEFHITZ. ZOM. ERTHD .
BEREITHRTHHEICW.ZINSADEEZADHSD HAD
Dol RHEANDBBVWL  ZINSADHEITEIHDEE ANIC

SoTHEICEEDT,

[ZZTCRFBFIHDOEHOGHEMERELTOTS HERIC
BEEZO 0T Lo LYMELTL . WHLBRAICELI-EBX%
RoTH P RA /Y YDODHEIZEI TN TWDIVIELRA LD
LEE» EBSTAT

1992F L BEICIRD . BEHN LTI HFMEE THEDEXE
ELTERIKES M TOAN4 D OHERED LICAELGEMTEFAT
Wo T, 1996 F ICiF. IUoRICE oy /BED[ A O —_XA L
NIR | R EEE BoEAT, Z0MEEEHRRELT,

MOBERM] ER REBEEDOTHERMOEAKMICH LT HBICRS L. LD
AN GCBERBORMOILEET  AFIVRORFEFE - Ya—<vNDRELL
[T VI EZ D ZDIEDESN S,




Interview Takeshi THE KNOT SAPPORO Issue 01 “Mountain Is”
Jinnouchi Magazine




Takeshi
Jinnouchi

Interview
Magazine

Various paths connect

Jinnouchi has two published profiles on his website: One is his forestry-related career and the other is music. The choice to divide
these was natural, as he felt that each has its own purpose and meaning in his life and as such, they cannot be discussed together.
Like his life in forestry, in his music you catch tidbits that demonstrate his three dimensional mindset.
“If I listen to a particular song | so vividly can remember the band formations and arrangements, and | could reproduce it in exactly the

same way 10 years later.”

Jinnouchi first became interested in music through drums when he moved to Tokyo as a student, with a particular focus on percus-
sion. After graduating, he began to write songs on the guitar which steadily began to incorporate vocal elements. WWhen he moved to
Shimokawa, he spent the summer on forestry, and music throughout the winter. In 1997, Jinnouchi took a leave of absence from the
Cooperative and returned to Tokyo, this time to pursue music. Alongside a part-time job, he was in a band and ended up producing an
album called “Kitanokuni E Yukou".
“| wanted to make an independent album so | could express myself fully, without anyone having a say in it. | also didn’t want to spend

all my time on music, but | still wanted to make a mark. So, after the album release, | decided to put an end to my music career.”

After two years on leave, he returned to work at the Cooperation. His first main role was in launching a business to manufacture and
sell essential oils using the wood by-products from forest thinning. Jinnouchi packed up the oils in a suitcase and travelled often to
Tokyo to share this innovative and natural product with customers. Around the same time, he was also focusing lots of energy on

developing ways for the region to become more independent. In conjunction, he started up study group on forests.

In 2006, Jinnouchi moved slightly south to Asahikawa and established an NPO called “Morinet Hokkaido”. The NPO was set up to

focus on supporting and rebuilding the connection between forests and the people of the city. Coming from a position as salesperson,

“THERE ARE KIKORI
ON THE EDGE
OF THE MOUNTAIN,
WITH A ROAD
THAT CONNECTS
TO THE VILLAGE.”

starting an NPO seems on the surface a very different
pursuit, but in fact, for Jinnouchi, this was yet another
demonstration of his ability to think about organisations

on multiple levels.

Once the NPO was well-established in 2015, he stood
down and started life as a freelance, old-school lumber-
jack. In addition to working with Adachi to create roads and thin trees, he also received a number of requests to design and build
exterior spaces for houses. And in 2019, he announced a new project.
“Logs that are bent, knotted, or have thick branches cannot be used as building materials, but they have an elegant natural beauty
which | love. | was sure there was a way | could use them.”
This thought inspired Jinnouchi to launch the project called “Kikori Builders". Their first purchase as a group was a sawmill, which
was bought with funds from generous crowdfunding. From there the project sprung to life and using local straw and soil, they built
homes for the locals using people-centred “appropriate technology”. The first major project was the Jojoni Bread Warehouse building
which was relocated from Asahikawa to Shimokawa. The idea of making a house with things found in the mountains was combined
with the idea of baking naturally fermented bread over a fire made from burning local wood inside a firewood kiln made of soil.
“The notion of social architecture and forestry, including the independence of the local community, are now all connected. Finally, we

have all the parts."

Three years ago, Jinnouchi returned to music. His CD was reprinted and he started to go on tour. Looking back on his life at the end
of a long interview, he jokes that he has “detoured a lot” but adds that every single path—wide and narrow—was valuable. He has
rotated through his talents like chapters in a book and poured furious energy toward the realisation of a sustainable society. Now, he
has arrived at where he started. Each of the paths and talents fold in to each other and exist because of each other—Ilike the strata

of the earth.

‘I'am thinking about simpler ways to get trees, straw, and soil for houses. At the mountainside there are kikori and a sawmill, and a
small road that connects with the village. If there are kikori professionals in each area of Hokkaido, the whole prefecture could get

excited about being more hands on with nature. | can have my dreams | guess!”

The future imagined by the Kikori Builders has an almost radiant quality that contrasts from that of a society that unvaryingly prioritis-
es economic efficiency. Perhaps the plan that Jinnouchi developed in his graduation thesis 30 years ago may be realised sooner than

one would have thought.
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1 Cross Talk Shigeaki Takeshi
What are the Mountains? Adachi Jinnouchi
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Adachi:
A senpai (mentor) and a colleague/work partner. Even though we aren't related,

with him | feel a sense of family. And maybe | also see him as a bit of a rival.

JYV—=S RTHHN OO, —RBICEEZ2IEHRIE?

Why did you choose to work together, as freelancers?
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The basic idea is that we can create more attractive jobs for ourselves as a

Adachi:

unit. Being freelance, it is thrilling to know that everything can change in an
instant; | prefer to move freely according to the situation rather than to have a

pre-determined outcome.
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Early in the morning, they head up the mountain, and by afternoon, retire home.
We spoke with Takeshi Jinnouchi and Shigeaki Adachi about their work,
themselves, and nature, as they finished up their work day.

The two often pair up on a project-by-project basis as freelance kikori (lumberjacks).

Most recently, they collaborated to create a road in the Sapporo Minami High School Forest.

Today, we focus on their relationship.

HMFREALFERETTH?

Jinnouchi:

after | die, to continue shaping an ideal forestry sector.
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Jinnouchi:

There are many different sites that need work and at some sites, it's more efficient for
us to work as a team, but at other sites, it makes more sense to have just one of us
working there. | think the advantage of being freelance is the freedom to choose the
projects that we want to take part in, and that we can turn down projects we are not
interested in. Especially those that won't lead to the creation of a good forest. | want to

e steer change in the right direction, even if it takes time.
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“Mountain Is”
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How would you describe one another?

10 years ago, Adachi was a young man whose independence | wanted
to support through the forestry NPO | established. Now, he is my part-
ner who is always by my side who inspires me and complements wher-
ever | am lacking. He's the kind of person who | could count on to pass

on the know-how and knowledge to members of the next generation

Iysnouuir
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How do you think about the spread of COVID-19 in your work?
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Adachi:

To be honest, it's just too big to understand. You can start worrying and do everything you can to avoid it, but it
would be endless; or you could accept its existence and deal with it as natural disaster. The world of nature is under-
stood to be a world where problems that may occur over an unimaginably long timespan will each be solved organi-
cally, inharmony with nature. The existence of the earth itself is a natural phenomenon,and as long as human beings
continue to be born into this world, radioactivity and human-derived environmental destruction will continue, and

things like COVID-19 willin turn impact humans. These are all natural phenomena—even seemingly unrelated things

like smartphone updates could be considered as such | think.

However, from the perspective of someone living in a modern society, | think this is also a test. Perhaps it is a
chance to seriously reflect on how we can better act for ourselves and for others; think about how we can survive in

good health as a community. Of course, my sincere condolences go out to victims and their families, it must be so

horrible. Some things can’t be helped though | guess, so maybe this is a timely reminder of all that.

\

Jinnouchi:

| don't feel many of the impacts from a work viewpoint.
The co-existence of people and viruses has been
around since ancient times. That's the essence of it. In
my personal life though, if | had family deaths from it, it

would be horrible of course. It really does bring to the

forefront many problems of society.

Y<EFLZATTL?
What are the mountains to you?
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The mountains are the mountains aren't they? | can’t

Adachi: A work site

Jinnouchi:

really explain it. If you've lived in the mountains you

would understand why it can’t be defined so easily.
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A relationship that is always evolving naturally

When building the road was over for the day, Adachi mentioned a thought to
Jinnouchi, "l think it would have been nice if the curve was more like this."Jinnouchi,
who nodded in agreement, has been a great supporter of Adachi’s independent
pursuits, and acts as his senpai. Jinnouchi is the director of the NPO which owns
the forest where they are working. He is then, so to speak, also the employer.

“But the master of the site is Adachi,” says Jinnouchi, “I can never reach the
level of skill he has at building roads. I'm still fumbling around. Because until
now | have only had experience in forestry as just one of the workers.”

Adachi not only has experience with on-site work, but also back office tasks like
subsidy applications and setting up projects, Jinnouchi emphasises. He is a
talented individual who has acquired the know-how necessary to conduct a
small team in the practice of forestry. He also has a wealth of experience in building
roads. Until now, the duties for building the school forest had been split between
Adachi using the digger and Jinnouchi in charge of mowing bamboo grass and

cutting down trees.

“This time, we have made a change. | asked Adachi if I could build the road,” says
Jinnouchi.

The reason driving the change was to make way for new developments and
insert fresh ideas into the process. The roads were built, and trees were thinned,
and it was left at that. But now, they felt a need to convey the essence and
appeal of the mountains and forestry to others. As such, the men have started
workshops guiding people who are interested through the forests, and ramped

up efforts to encourage public participation in the work they do.

“| think it will make a good model case for the rest of the industry. There is an
obvious reason why certain trees are left untouched and why that road was built
that way in such a large space,” says Adachi, who adds that sometimes he takes
a day off from the physical work to discuss this concept and his other ideas.

“| have a lot to talk about, but there are so many details. Both of us are both
headed in the same direction and our vision of what we could do was the same

from the outset,” Adachi reflects.

The age difference between the pair is over 15 years, but in relation to forest devel-
opment—which may take decades or even centuries—the generation gap is nothing.
“Sometimes Adachi gets angry at me and bursts out, ‘If we don't do it this way,
the work can't proceed’, and | always just reply with ‘Oh, sorry." Efficiency is just
not in my vocabulary,” admits Jinnouchi. On the other hand, Adachi wanders
around the forest barefoot, a veritable wild child. Yet when he speaks about
building roads, his intimate knowledge flows out like an eloquent speech from a
philosopher. It may be because they are opposites of each other like the sun and

the moon that they can combine forces to create such powerful work in nature.
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Which mountains or forests are your most memorable?
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Shimokawa
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Shimokawa National Forest,

a place | worked

when | was young

A valley of complete peace. A large elm tree and flowers that
cover the forest floor—time stops here. It is a place where the

words “perfect” or “harmonious” take their full form. Here, |

would take off my shoes and just sit for hours.

N2 4

Nakagawa

RIIETIRE D 2 FH%
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A forest in Itaya, Nakagawacho

This forest in northern Hokkaido has a great mix of trees, from
native todomatsu conifers to broad leaf trees. The 130-year-old
Tentodo conifer is very different from its artificially planted
todomatsu counterparts; it is a completely natural specimen. A

place left untouched because of its steep topography.

by Takeshi Jinnouchi

NO2

Shimokawa

1996 F D DAF LR FEAL TN LLFOEIL

KR BOBENLEFTE AL BHOE—RTNVEBFH o1 BE
BH K SAVT ASYPDORT—DRVWEZS, AFDrd LN
BOWRAPO—RAWNIREETT,

Kaminayoro, Shimokawacho’s
satoyama, where | lived for

four years from 1996

It had become a regenerated forest after felling and was an
incredibly peaceful place. Many wild animals roam free here
and the power of living creatures is strong. It was also the

place | built what is probably Japan's first ever straw bale

house.

NO5

Sapporo

WHDZB.BBLELDDERXDRONS LI

NO3

Shimokawa

TIHNEH. EE,-DEBICRZ2%K

1996 F LRI AR MIL  FEOAZMEBH TS/ EILD
BLOWERECHRBOLLWAILRILTEILEREELIL.VWETDH
ZOHREAELTHICHLTVE 10FFEERICEONTLE o TS,

A forest that is visible from
the main highway in Shimokawacho

In 1995, large trees were planted here and | was able to imagine
what it had looked like in the past. | became confident that even
in the harsh environment of Hokkaido, a wonderful forest could
thrive. Even now, we are still making forests based on this one.

Around 10 years ago though, it was cut down.

HERFRGEVWFE BRICESTETDIFHRILE ST [ROR LB DB FICERE DAL HoT. LWOHRWVICITTo TV HLIRDOFF
DOBERIC5oMLT. ZDOARDBHESNIFERNTLE ST, EABIUDENENBE D H DL ADOELD G ERBODIFTHRETRES L L

VYRICGEDE T ALIADRBLLITNEYYHRELLLES,

A small forest surrounding my neighbouring grandfather’s

house when | was very young

| can't really call it a forest, but it was for me at the time. | remember that there was a tree there that | named Elephant’s Foot for no
apparent reason, and | used to go there just to see it. When we moved from Hiragishi in Sapporo to the Southern Ward, we took the tree
with us to be replanted but it withered and died. Every mountain has its own charm, and depending on how people are involved and how

much time is spent in it, it can be a truly wonderful space. The better the people involved, the better the mountain.
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Which mountains or forests are your most memorable?
by Shigeaki Adachi
N21 NO2 Ne3
Takinoue Takinoue Tohma
A LRI ER. AL O, BREMX AR OIR YMREEEB.N0.04~75 -1 D
WA EDFEDOY D I 572 3% [HOFELOMI([BLL]E[HIEE] EFERB2AREATED 2 ETHNSLARANFTE M
EERICEATWEZS RICEEELETHBDE DHFEBIBHFNF v> TEEEAT OB BERICES EEZDEAR FURY—EA-TBE. WRLLADESERL . RE LS. BF
TolzdlUBDAEZNA LI EBZ 25 REELIEFRT HRETV Pl C . REROEELBEZD  FEBLHLETOAZIa =T 4 BlE BB LI GHROVASICUIE/ ERE. LED(Z0HRIOHS
R23BBEHRAY— BHBE. BRSN. EZEADACERETHOBASEHON. HILERT 2, CEBRTELD T BROEMELDRCERT 55 0h T IC BT 750
A forest on the border of Kumade No Sawa in Takinishi, A very small, privately-owned
the northeastern part of the southern part of Takinouecho forest of about 0.04 ha,
Takinouecho and Mombetsu in the southern part of Tohmacho
There is a “Children’s Village in the Forest” run by an elderly couple

When | lived in Takinouecho, | used to drive there at affectionately named “Qjiji” and “Obaba”, where children from all over From the moment | entered the forest, | felt a strong sense of
night. Only in the forest can you hear the deep the country go to camp and experience life in the forest. Every summer, loneliness about the space. When | was about to leave, there was
rumblings of the mountain and witness the mysteri- local residents set up tents in the forest for the children and create a a magical force of sorts that was rooting me to the spot and |
ous outlines and scenery of pure nature. Plus the community just for kids. Although it starts off strict, the kids learn wasn't able to leave for a while. It is a forest that triggered for me

moon is beautiful there. valuable lessons about working hard. a stronger awareness of the individuality of each forest.
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IWTRESY Y. DEDHE TH IR “Yama, not Mountain. It Is the Ground and the Earth ”

YIEFAD? ANYVPESTEZTELVWERTFI TS L. In Japanese, there are two notations—one in Japanese script, katakana; one in Chinese-originated kanji—for the concept of the moun-
VRIERNTEAA—IDB—BNEDDERLZZEL DL oTET, tain, which spark different imagery. Here, Jinnouchi and Adachi discuss the difference between the two. When they're asked for a short

[WEWSETEEEIOLI LR . ZZI-ODILERZIDZADLZ VL answer to the question “What is yama?" it becomes clear that there’s more to the question than anticipated.

BOET . TH VYR ZMDZLICTCLEIETHHBL. FLDIC
LoTiRIRB[SEY<? LN ZNIE[SHRB? 1oT. Adachi: “Most people think of a mountain as a place for climbing, like Mt. Eniwa. But a yama is a place where grass can be cut and is the
ZEIEEBVWET | (BIL) site of our work. For us, | think ‘You going to the yama today?’ means 'You going to the work site today?"'"

[FUVIE EFoTDDH DR 7o ERIFETILFERDICITR] T Jinnouchi: “For me, it is also my life. For example, if you were to go out picking wild vegetables, instead of spending time preparing
Bolcb HBRITFRAT L —REHENLN—FEEHFE LGEVT, XE insect repellent, bear bells, etc., all | need to do is step out the front door to pick and eat them. Lying naked outside, | watch the wild
oISy ERTIToTCTF I F o LFEOTRILEIT B TEIATIID . birds and small insects gathering and drink beer. If | cook meat outdoors | need to take care to clean up properly afterwards to prevent
BERCNEBYLRoTCET. ZNEHO LA D E—IERATIDHNT the bears that would inevitably come otherwise. That is a way of life, no? But even as | say this, | can’t convey as much as | want to.”

EERLICDENCIDD. BRAERDFTEIRNED ZNoT

EFRCRBRVW? TH EF>TE>THHRANMBDLE RV L1 (FER) There is no common language with the people who live in the city, say the pair. People usually think of places you can climb or hike
FHICFEATVIALLELEDEBERELIBFELTVAEVE2 AL when they see the kanji stylisation for mountain, so katakana is used to distinguish it from this more common meaning.

D UEVNDE ESLTHEINET DI LEBEINZIDOT . EESE

HEHhFTRETDELIICLTVWDBEND, Adachi: “Yama simply means the earth’s surface. When asked what a yama is, | say it is a place where all living things, including
[VRoTHERATIL VYERFR?2EEDNBE . FLDOARMD humans, live. It is just the ground, and just the earth. No more, no less.”

EOITRNTCOEEYPNECLEID IIEOMETHD  IoIZOHBEK Jinnouchi: “All | can say is that yama is yama. No explanation needed. If you come here, you will see too. That is why | am creating a

THd. ZNUETHZNUTTHEW](RBIL) road to encourage people to come see for themselves.”
[VPREV LD~ HIDEZTET Y IELDOVLVLIHARL,

HAEBLRICETLNMNE DD B, D 0EEDL>THAIZEA] N.B. Throughout the English pages, either “the mountains” or simply “mountain” were used depending on which best reflected the orig-

(FEP) inal meaning.
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SAPPORO
A Long-Established Store 7”.: %
The Challenge of Sapporo Senshuan 'P% %ﬁ

THE KNOT SAPPORODAZENICIE ALIRTFIKELEMa——FD3H B, @(
EL0EDIBETCHARL. LHODOEFEIZLICZLEDLDER >TVS, &
ZITR.2ODBEDEERLEZZVDHLVTVI I, ;;E
As you enter THE KNOT SAPPORO, you see both Sapporo Senshuan and Seicomart. 4

Both companies are incredibly proud of their Hokkaido heritage and focus on using local products.

Here, we look at the history and philosophy of the two companies.

Text by Hiroe Morihiro
Photo by Tsubasa Fujikura

WODIRERDFILELARAYORDbWVWZ An honest taste, a flavour that cannot be forgotten
FEoRLe TP EHONITLUBRTIOLrOBEERITILEBERL As soon as you open the lid of the snowflake-and-brown-bear adorned retro-style can of the “Yamaoyaji” cook-
NI—LPOFEIN 3 DDERFELCTCE BHNSFEDOHETHLOE DDA ies, the rich scent of butter and egg tickles the tip of your nose. A popular cookie since its release in 1930,
BEbWTHLENATWS [ILFRE] E ALIROEHEFEFTKE| 0 A7, Yamaoyaji is now synonymous with Sapporo Senshuan, a long-established confectionery store in Sapporo.
ZEO[IIBRBIE ABEOERECEARAORBTH ST DRI,
BEFTLEVZEDAZEBNYTDRITZ o 7-BFADE I #bTT E O & i 2 The term yamaoyaji is a local name for the brown bear, a symbol of Hokkaido and its magnificent nature.
NG —EE BBEIAMEAMICE ST ETEINTERBIS L. E%S These Western-influenced biscuits baked with generous amounts of locally produced high-quality butter, milk,
RALTABEARBLIEBEF Lo/ . ZDEIVEKRDVWERELZ D and eggs were a luxurious representation of Hokkaido during the early Showa period, a time when Japanese
LIcRy 5=V B BEADRITERP XL AZERICS BT, confections like anko (red bean paste) and mochi were commonplace. Nowadays, the timeless taste and elabo-
[MHEER ERODDOEZDITCD ZOKES|EILTHKIE ALIRBERHE rate packaging have attracted travellers from all over the world.
DRFKEHTIOMD LA LT TES  ZDEKRLSEFHHIC. FHF
EARVICTZRAIEETHIETFRA BB -—0ZEHLE BELTVWE “We use only high-quality ingredients to produce the best possible flavour profile, and the water we use is the
L7 ZO—BLRZEN TLWHRFIOoLS GHREE-TCBINKETS Sapporo water that flows 90 meters underground. We also work with our hands in order to maximise the
BEFEELHLTEZLL L ESH. ZOHRICERICBETOCD delicious taste throughout the whole process. These practices have been passed down from our founder,
LAZEESTVWET | L ARBHROEILEFSARICIOIICELTINT, Shikiji Okabe. The insistence on both the process and high-quality ingredients is how we have remained so
[ZD—F T BERKICEAIRDORA—FRF bR 2—2U—LDTHD popular over the generations,” says the company's fourth president, Shuko Niwayama, smiling, “We are still
HUMLIROANZEEE L ZITI BRI FICERLOBETZRIFIVE, faithfully following the original methods of making the sweets.”
HLODDICHRBCHKTBEHRDELL AEEIORTMOIEIISD
AUEETT ] “When we first opened, we also sold cream puffs and Sapporo’s first sweet potato cakes, much to the delight
CIOELEHFOOEZHE D oEIcBIF. TNETI000FEHDDOL > EE of Sapporo locals. We carry on the spirit of our founder by boldly taking on new challenges to create delicious
EHHL 1000 BEOBEEFEIBLTVD, sweets for our customers.” The craftspeople—guided by a perfect blend of traditional skills with innovation—

to date have produced 4,000 recipes, including 1,000 of which are registered trademarks.
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Persistent efforts and a challenging spirit

Shikiji Okabe, the founder of Sapporo Senshuan, was born to a farming family in
Gunma Prefecture, and when he was 12 years old, was sent to be an apprentice at
a Japanese confectionery store in Tokyo. Having a determined personality
combined with an unparalleled dexterity, he grew quickly into the craftsman he
became famous as. His big break came in 1918 when he was invited to a small
confectionary company called Senshuan based in Otaru, a town near Sapporo, to
make a commemorative sweet marking the 50th anniversary of Hokkaido for the
Hokkaido Expo. His handiwork was recognised immediately, and three years later,
he was given the right to open a shop of the same name in Sapporo. Okabe, who
became the owner of this new shop, devoted himself day and night to honing his
skills and making sweets. In the planning stages of creating delicate jonamagashi
(sweets served at tea ceremonies), he drew sketches to inspire and shape his
work. Such a labour-intensive work ethic remained unchanged for the rest of his
life, and in 1972, this was recognised by the Government, who selected him as
one of its chosen few "Contemporary Master Craftsman”. He is the first ever

confectioner to have been chosen.

Looking to the past to discover the new,
a door for the next generation

It has been almost 100 years since Sapporo Senshuan was founded in Sapporo
and where THE KNOT SAPPORO now stands is the original site of Senshuan. On
April 24 2020, ahead of the opening of the hotel, Sapporo Senshuan marked a new
chapter by opening its brand new main store on the first floor of the hotel. The
store has kept the underground water well which became a symbol of the old
store, and is taking on new challenges under the theme of “Experience and Excite-
ment”. Among them is the chance to taste a freshly-baked North Man pie, which
has been stealing hearts and mouths for generations.

“The harmony between the crispy texture of the shell and the soft, hot adzuki bean
paste is the hallmark taste of North Man, which until now was known only to
those who worked in the factory. The delicate taste that has been perfected since

its founding can now be enjoyed in a whole new way."

In addition to the confectionary, the new store has a section called KUMA-NO-KO-
MONO-YA where original merchandise can be purchased. The famous bear motif
from the Yamaoyaji sweets appears on items such as handkerchiefs, masking tape,
and coin purses. “The seamlessly woven, custom-made purses are each finished
by hand. As with our confections, these small items have been carefully made,
and are designed to last a long time.” Niwayama, the company'’s first female presi-

dent, has already begun to make her mark on the company’s legacy.
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Since 1930, the Yamaoyaji cookies from Sapporo Senshuan have
been wildly popular. The black, retro-style tin is instantly recognisable
which is covered in snowflakes, a white birch bark pattern, and draw-

ings of Hokkaido's symbolic brown bear.
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Shikiji Okabe was awarded the title of “Contemporary Master Crafts-
man” by the Government. His natural dexterity allowed him to contin-
ue his relentless pursuit of perfecting confectionary making through-
out his life. At the head office, his pencil drawings have been careful-
ly displayed to honour his memory.
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President Niwayama, a descendant of Okabe, has been focusing on
continuing to train craftspeople in Japanese confectionery.

“We continue to value each day as we did the one before it, and we
aim to deliver each customer with ‘today's deliciousness’. From our
young staff to the master craftspeople, we put in every effort to

make your taste experience a great one,” says President Niwayama.

LR TFIK B #T AR

AR R RXE3SEAIT B W EIE/\EERED
TEL. 011-205-0207
10:00~20:00 (RERAEAPS LE KI5 15 19:00BA/E)

Sapporo Senshuan Main Store
Minami 3-jo, Nishi 3-chome, Chuo-ku, Sapporo

In front of the Tanukikoji streetcar stop
TEL. +81-11-205-0207
10:00 AM - 8:00 PM

(currently open until 7:00 PM due to COVID-19 prevention measures)

www.senshuan.co.jp
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Secoma

SECOMA

Text by Hiroe Morihiro
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Delivering Peace of Mind
to Every Corner of Hokkaido
A Store for Every Need

Looking out at the world,
but rooted in one place

There is a Hokkaido-based convenience store that is affectionately called
Secoma by locals. The store is famous for its exclusive house brand that show-
cases Hokkaido's rich seascape and landscape, as well as for offering hot

bento and small dishes that are cooked in a full-scale, on-site kitchen.

Seicomart was established in Sapporo in 1971, and is said to be one of the
oldest surviving convenience store chains in Japan. Currently, there are 1,100
stores across 174 cities, towns, and villages in Hokkaido, including the northern-
most islands of Rishiri and Rebun. In fact, 99.8% of Hokkaido's population has
access to one. In 2016, the company officially changed its name to its
nickname, Secoma, and has won first place in the convenience store category
of the Japanese Customer Satisfaction Index for four consecutive years in a
row since then. This is solid evidence of the special place it holds in the hearts

of locals, and how it is such an integral part of people's lives.

“Although Secoma is a community-based company, it has paid attention to inter-
national trends since its founding. In 1976, we joined the National Association of
Convenience Stores (NACS), and five years later, we asked a design firm in New
York to design the stores. \We then started importing wine directly in 1987, and
now import high-quality products from over 20 countries to provide to Hokkai-

do-ites,” proudly states the public relations manager, Taketomo Sasaki.

They have also established a robust internal process in which the production of
raw materials, manufacturing, logistics, and retail management are all done
in-house, enabling them to stably provide safe, reliable products to households
across Hokkaido, without relying on external parties. When the 2018 Hokkaido
Eastern Iburi earthquake caused a blackout across Hokkaido, Secoma was able
to supply power at its stores through emergency power supply kits, and by

making full use of their distribution network, could continue to supply daily goods.

“Around 600,000 people visit a Seicomart each day, so we are always consider-

ing how we can continue serving as a lifeline that supports our customers lives
at all times. To continue to provide what our customers need, and to always be

one step ahead, we are constantly looking at the current and potential functions of
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the supply chain.”

In addition, taking advantage of the ties with the regions that they have developed through the
creation of the store network, Secoma has been actively engaged in working closely with primary and
secondary industries.

“We wanted to prepare the products as close as possible to its source so that we can offer the fresh

and delicious tastes unique to Hokkaido.”

To implement this idea, the company has been carefully cultivating in-house products for over 20 years.

Further, milk products such as “Hokkaido Milk” which is now a signature product of Secoma, has been
manufactured at a group factory in the dairy farming town of Toyotomi since 2000. The high-quality
milk is widely recognised, and more than 19 million bottles are shipped to stores and supermarkets

outside of Hokkaido, exceeding the annual amount sold at Secoma stores.

Making the most of the quality of its dairy, Secoma’s in-house team has also developed its own series
of dairy products such as yoghurts, ice creams, and desserts. Three years ago, a limited edition haskap
(blue honeysuckle berry) flavoured soft serve ice cream was released, which uses haskap, a specialty
of Atsumacho. Along with the name of Atsumacho, it became known nationwide as the taste of
summer in Hokkaido.

"By discovering and commercialising great local products, the names of the regions of origin become
recognised both inside and outside Hokkaido, leading to regional branding. Through such initiatives, a

sustainable relationship between Secoma and the region is fostered.”

This year, a new Secoma store will open on the first floor of THE KNOT SAPPORO located in the
ever-popular Tanukikoji district. The seeds that Secoma have carefully been planting over the years

have now bloomed and will introduce travellers to a new charm of Hokkaido.

BRBEYORYEFCBEORELZENTRERICESDIAF»OEOND
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"Hokkaido Milk" is produced by cows who spend their days happily
roaming the vast Sarobetsu Plains. Rich in flavour and good fats, the

milk is highly sought after even outside of Hokkaido.
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This haskap ice cream was first made three years ago in collaboration
with Atsumacho. The slightly sour blue honeysuckle berry has since
become a specialty item used by Secoma in various products, and
signals the beginning of the northern summer. This unique
collaboration with a town is also beneficial for Hokkaido's regional

branding. *Seasonal product

WHAT
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Next to the entrance of THE KNOT SAPPORO, there is an open gallery space called KADO.

I S FrIU—LRBRUVIEEPHAZERELLZVWELBERAR-RT,

KADO

Text by Michiko Kurushima

DIVFv—DFEFEH KADO

Photo by Mayumi Yamauchi
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TETSUYA KINO

Arts and culture producer. Born in Hokuto, Hokkaido
in 1978. Art curator of THE KNOT SAPPORO. He
has served as a director for various projects
including the Tobiu Art Community, Uymam Project,
Iburi Crafts & Arts Studio, and more.
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EXHIBITION
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The gallery is nestled in the corner of Seicomart on the first floor which gave rise to the name kado (meaning corner or angle).

We call it a gallery loosely, for it is a space that can be transformed without restrictions on its functions or uses.

KADO, A Centre for Culture

The opening of KADO marks the start of its first exhibition under the theme of “The
Mountains”. Tabloid interview is Shigeaki Adachi and Takeshi Jinnouchi, alongside
outwoods member Mayumi Yamauchi, assembled this exhibition featuring objects

they come across every day in the mountains that have been brought into the city.

Tetsuya Kino is the planning director for this inaugural KADO project. He is also the
art curator for THE KNOT SAPPORO, and has been working on connecting the hotel
and artists.

“| wanted to create something that went beyond the usual expectations or assump-
tions about a gallery. For this inaugural project, | wanted people to feel a part of the
lives of those who reside in the mountains—from their work practices, to the daily

scents, to the scenery. | wanted to create a space with a pop-up mountain in the city.”

KADO is not only a space for artists to showcase their works but a space to be chal-
lenged. In this unique space belonging to a hotel, artists have a chance to introduce

new cultures and creative expressions to a large and diverse audience.

EXHIBITION

“outwoods” with woods and cities
—Visible From the Forest, Seen In Sapporo City—
August 1, 2020 (Saturday) - mid-October 10:00 AM - 11:30 PM

Exhibitors: Shigeaki Adachi, Takeshi Jinnouchi, Mayumi Yamauchi, and others

Direction: Tetsuya Kino
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What do you see at earth’s farthest point?

eieypjel 1ey Aq ojoyd

The place where the sky and the earth, or the sea are separated.
We call it the horizon or the skyline. But is it really a “line”?
“It's not a line; it's the farthest visible part of the globe. It's the part

of the earth that feels left behind, it is the other side of the world.”

Since 2009, Kunimatsu has been working on a series of paintings
called HORIZON. While setting up in Shiraoicho, a town in Hokkaido

in search of a large work space, he became more and more interest-

ed in the surrounding landscape. Inspiration for his paintings came

from photographs taken along the coastline near the studio.

THE KNOT SAPPOROICIE#H 4D aOZIv>ayT—IRRBEBINTVS, “There were footprints in the snow covering the sandy beach, and |
EFNEEEELT-ORILBEICBOHIT—F4A M- could make out a ship in the distance. | thought, ‘what if | turn this
- 7 - - o
ﬁ ﬁ‘ﬁﬂizb @54:‘_( AIEHIIZA ﬂE%"{% sFyS photo upside down to paint an interesting landscape with
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footprints across the sky.” My series sort of grew from there."”

L . In viewing HORIZON, you might think you have seen something
THE KNOT SAPPORO has many commission works on display.

but if you try to find it again, it has disappeared like smoke vanish-
The artists who created them each have a deep connection to Hokkaido. v v & B

. - ing into thin air. As you approach and focus your eyes, the texture
We spoke to two of the artists about how they developed their ideas. ng ! inal you app W Yl & Xt

of the paint takes on its own meaning, and whether you are

Text by Michiko Kurushima X X ) )

looking at something on the board or at the board itself, it seems

to melt away, leaving you with just your imagination. Kunimatsu

studied sculpture at university, and this is his first foray into two-di-
mensional art.

“Rather than limiting myself to simply using a paintbrush, | use

sandpaper to scrape off paint after applying it. It is similar to how a

sculptor carves away some of the material they are working with,

SRNArLEENEOON 20 BEERSE LA o1 MRIBMBALVWI T2 =y FERSEALMO T NFNVDEICANDNIAY Y FEEBTERDOLIICHRZ B,

Production started in early May and the work was completed in around 20 days. This marks the first time the artist has worked on three vertical panels together. to represent space.
The nature of the imagery and spaced framing of the panels give viewers a sense that they are looking through a window.

Photo by Kineta Kunimatsu

The title HORIZON is stylised in English because there are two

corresponding words in Japanese, and in this instance, English is

E] *’R%*ﬂ i( more all-encompassing.

FeF AR P AT TEN IR EE N SEEMAS A2 LS 2002E LD REZ— b "I hope these works allow viewers to superimpose scenes and
1327 —(BE. A ZWRCHEFTDZT O AE R BFRPKTELR. memories they have seen or had in the past, rather than limiting
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their imagination to what | put in front of them.”

Displayed near the stairs of THE KNOT SAPPORO is a new set of
KINETA KUNIMATSU ey

Artist. Born in Sapporo in 1977. After graduating from Tama Art University, he has

three pieces from HORIZON. They are displayed on the second

been based out of the Tobiu Art Community in Shiraoi-cho, Hokkaido since 2002. floor, so you can look at them at eye level or from below—see

Recently, he has been creating works like sculptures and paintings on the subject what you can make out from each vantage point, or in different
of contours and boundaries that exist in landscapes such as the horizon, skyline, light, time of day, or season. You might see a seascape on a rainy
and mountains. He is a representative of the Tobiu Art Community. X . . )

day, or an image of vivid rays of sunlight beaming down on a dry

kinetakunimatsu.com earth, another day.



Collaboration Mitsugu Shino
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A forest drawn with a thousand curves

On three backdrops of vivid green, a man, a woman, and a person
in a wheelchair with a parent and child, are drawn. At THE KNOT
SAPPORO, these works are displayed at the entrance to the
restrooms. The paintings double as thoughtful images and person-

al signatures of the artist.

The artist is Mitsugu Aikawa. Multi-talented Aikawa is also known
as being in charge of visuals for TOBIU CAMP, a festival of art,
music, drama, etc., which is held every year at a small village in
the forests of Shiraoicho, Hokkaido. He has been drawing this
forest since 2011, and it has been a great place of influence on his

style.

“| used to not like drawing trees actually. | recall entering a sketch-
ing competition when | was in third grade and | drew the Hokkaido
Government Office. | was really pleased with my attempt at the
elegant brick building, but used too much paint to draw a tree next
to it. The teacher was really disappointed in the tree, and that
really affected me.”

Aikawa started to draw illustrations for work and drew trees and
grass, determined to improve. Similar to representing a person
using symbols like the stick figure, he created a simplified, unique
style to draw tree branches, which led to his signature style that

we see today.

‘| like the feeling that having a continuous curve adds to the image.
While remaining predominantly minimalist, | also incorporated
techniques from pointillism as if everything was made from tiny
particles and is a collection of points.”

Today, Aikawa creates works by distorting the size of images
based on trees or grass. He can draw huge murals without a draft,
and create small worlds like the paintings displayed near the
restrooms.

"| was constantly trying to figure out what my paintings meant and
what could | add to the world. | think the imagery of the forest was

a natural answer to all my ideas.”

The next challenge for Aikawa is to depict mountain scenery juxta-
posed with illegally-dumped garbage. How will he contrast plants

that are full of vitality with objects that have been used up?

Yasuhiro
Aikawa Hisano Kasami

THE KNOT SAPPORO Issue O1
Magazine
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Mitsugu Aikawa: Kokage (Shade), 2020,
acrylic paint on board, 15x15¢cm

Bllao< PHROH BB 2020 RICFZYIVERE

15X15¢cm

Mitsugu Aikawa: Ohanatsumi (Flower Picking), 2020,
acrylic paint on board, 15x15cm

15X30cm

Mitsugu Aikawa: Kirikabu No Aru Basho (Place with Stump), 2020,
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MITSUGU AIKAWA

Painter. Born in 1976. Lives in Sapporo. Started painting in 2008. His works using the free
lines that he is known for are created using different learned techniques. Since 2011, he has
been in charge of visuals for TOBIU CAMP sponsored by the Tobiu Art Community.

aikawamitsugu.com

acrylic paint on board, 15x30cm
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Artists Can Be Seen
All Over THE KNOT

THE KNOT SAPPORO has collaborated with local
artists in many different ways. For example, the
in-room coasters feature the work of Sapporo-based

artist, Yasuhiro Kasami, who explores his feelings and

subconscious in the colours and shapes that appear—

INVSVX OdIHNSVA

purposefully or not—in the act of drawing. Also seen on
the coasters is the work of Shino Hisano, who tries to
express a new story or landscape using personal
memories of people he encountered. The artworks
here are both bold pieces that transform the hotel

beyond a place to stay, and are used to add meaning to
ABEDEALERBERASAORREF YA LIa—25—

Coaster design by Shino Hisano and Yasuhiro Kasami items that might otherwise remain unnoticed.
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NOBUMASA MIEDA

Born in 1968 in Koshimizucho, eastern Hokkaldo After graduating

from culinary school, he trained in Japanese cuisine and was appoint-
ed as head chef of *Japanese Cuisine Otowa" at the age,of 24: He y
opened.“‘Japanese Cuisine Mieda*.in 2005, where he bec;me‘..,. E
4 cé\ebrated foruhis ability toincorporate elements of Italian, Chinese,
4 and French cuiéines- ln 2012, he was-awarded one'Michelin Starin

es the'LES BOIS restaurant.
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" YOSUKE AKAGI i

Bom in 1980 n Sapporc ‘At'age SIX he moved to Akalgawa Vllj_age A
ﬁwnh hxs parents who wamed fo Ieave theicity life behindagAfter
. u=attending university in Sapporofand workmg in Tokyo after gradua‘uon [ -~

T

he returned to Akaigawa Village, with the dream of stamng an aspara- _.
. gus farm‘From spnng through early summer, he and a crew of over =
¥
d‘i =10 peoﬁle harvest S(ﬁ) k‘g of asparagus eacrrday Whlch ‘are shvpped
-

A . i
to restaur@nts in Tokyo and Sapporo ‘ o s i
) e F e Sl
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Akaigawa Village is an agricultural wonderland that is also famous for being home to the Kiroro Ski Resort.

One of the most well-known crops in the area is the asparagus from Yosuke Akagi's asparagus farm.

In the food world, chefs across the country wait in anticipation for his harvest each year.
Nobumasa Mieda is one such chef, and supervises THE KNOT SAPPOROQ's restaurant, LES BOIS.

Prior to the opening of the hotel, Mieda visited Akagi's field.

Text by Hiroe Morihiro, Photo by Tsubasa Fujikura
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A Fragrant and Delicious
Relay of White Asparagus

from a Passionate Producer to a Chef

Deep flavour on the plate comes from love on the farm

An asparagus farm with nothing but young pale green leaves is the sight that marks the first time in a long time that Nobumasa
Mieda has stood on Yosuke Akagi's farm. He watched as the leaves swayed like threads of silk in the breeze. Twelve years ago,
Mieda met Akagi—and his white asparagus—through an acquaintance.

“As soon as the stem of Akagi’s fully grown asparagus hits the flame, an incredible odour emanates. When it's cooked, you can
taste both the astringency that is unique to the white variety yet also a very particular smoothness. | recall being shocked—in a

good way. Since then, it has become a signature ingredient during the spring at Mieda.”

Akagi, who at 25 years old was already an aspiring asparagus farmer, says that much of the process is down to chemistry. The
rich scent that had attracted Mieda is created by the sulphur contained in the soil. In order to achieve the ideal taste and aroma,
soil analysis of the field is carried out to balance the trace elements of soil. When he has free time, Akagi will go out to the

fields and just observe his asparagus. A pastime he can never tire of.

“Knowing your asparagus means you can give it the best treatment. We have also received organic certification from JAS—it is
important to recognise the power of nature that asparagus harnesses already. Whether I'm asleep or awake, all | can about is
asparagus. | don't consider my job to be one of a manager, bur rather something that allows me to do my hobby every day. ”

As he talks, Akagi laughs in an easygoing, carefree manner. His pure and honest devotion to asparagus is something that Mieda
respects and admires. Having survived the often harsh environment that is the world of a chef, Akagi provides an alternative

outlook on life and the world.

“The number of producers | deal with directly is actually very limited, so this is a rare relationship. | want to keep his asparagus
for myself and don’t want to tell anyone about it. But | also want to brag about it's brilliance, so it's tough! Every year | challenge
myself to create a dish with the asparagus that pays homage to the care and effort that Akagi puts into them. | cook it in a

simple way that accentuates the scent and taste.”

He smiles as he shares this. For Mieda, who supervises the menu at LES BOIS, there was never any doubt that they would use
the asparagus from Akagi’'s farm. Although the white variety won't be in season at the beginning, the vibrant summer green aspar-
agus will be part of the Japanese-style breakfast until September. Then, next May, when the season restarts again, both Akagi's

white and green asparagus will be on the menu. They will be incorporated into a variety of dishes to add some colour to the table.
“THE KNOT is a unique hotel that is positioned between a business hotel and a full-service hotel, and | wanted to bring a sense
of this uniqueness to LES BOIS too. We want to make it a place where you can enjoy not only the asparagus of course, but also

the aromas and hyper-seasonal flavours that are distinctive to Japanese cuisine.”

A delicious food relay that connects producers to cooks to tables. LES BOIS is a sensory guidebook for your trip to Hokkaido.
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The theme of THE KNOT SAPPORO is “In a Big City of Nature”. The
luscious landscape beyond the already green city is endless. Here is
the starting point of your journey of exploring the wonders of nature.
Everything you experience in this place leads to the moment when
you realise, yet again, that you are part of this harsh but beautiful

wilderness that extends just a few city blocks away.

060-0063 JtiBEAL IR FRXEIEAIT B16%H2
ALIRTH E TR RBEREK D HESH55

16-2 Nishi 3-Chome, Minami 3-Jo, Chuo-ku,
Sapporo, Hokkaido 060-0063

Instagram: hoteltheknotsapporo
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About THE KNOT

THE KNOT is a lifestyle hotel brand that was born through dialogue
and discussion with local communities, learning distinctive histories
and experiencing unique cultures. Just as there are countless forms
of travel, each distinctive THE KNOT takes a different form and
character unique to its location. Starting in Yokohama in December
2017, now Sapporo is opening in August 2020. Each THE KNOT
offers opportunities to travellers, business people, and even locals to
discover or rediscover the power of the city.

THE KNOT YOKOHAMA
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The theme of THE KNOT YOKOHAMA is a “Fusion and Succession
of History"”. The port city of Yokohama developed eccentrically
through the years as Japan's first international trading port, and the
unique history is seen throughout the city today. THE KNOT YOKO-
HAMA cherishes the rich story and culture of its home and invites
people to gather here to discover something new, be it through
conversation or observation. Opened in December 2017.

220-0005 #EMAXmMEE 2-16-28 #ERBOHOLDEHKH55
2-16-28 Minami Saiwai, Nishi-ku, Yokohama, Kanagawa 220-0005

Instagram: hoteltheknotyokohama
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We are with you from booking to check out to keep you relaxed and safe.
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STAY All linens in the guest rooms are heat-treated as advised in the COVID-19 guidelines from the

WHO and the Ministry of Health, Labour and Welfare, and the rooms are thoroughly disinfected.
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Upon check-in, all guests will be required to have their temperatures taken and all luggage will be sterilised using a UV light.

ARRIVAL

HREDOEE. Y- vVTA RV ADEFE BMIOMECNZ . TUR—9— [ 24BH R K E R ETVET,

FACILITIES  All public spaces (with a focus on frequently-touched surfaces) will be disinfected frequently, and the elevators will have fresh air

in circulation for 24 hours a day. We will also make every effort to ensure social distancing is maintained where possible.
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ENJOY
This magazine is also available for free online, so please don't hesitate to refer to it anytime.
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TEAM All staff have their temperatures taken when arriving for work and are required to wear masks at all times. All staff will gargle and
wash their hands every three hours, at a minimum.
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In the hotel's public spaces, we ask that you please wash or sanitise your hands on entering and that you wear a mask.
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THE KNOT Promise

Meeting new people is a profound life experience. This creation of knowledge, of emotions, of experiences,

and of feelings enriches your life in ways not otherwise possible.The history of THE KNOT is new, but it is

FOR MORE

ON THE THE KNOT
SAFETY COMMITMENT,
PLEASE SEE HERE

the story of the connections that are made here that will help shape this history to last forever.We invite each E

of our guests to continue to add to our story, and in doing so, feel safe and at ease.

THE KNOT TOKYO Shinjuku
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The theme of THE KNOT TOKYO Shinjuku is “Diversity and Open-
ness”. Shinjuku is a diverse city, both in its culture and people. Much
like the Shinjuku Central Park in front of the hotel, our primary
source of inspiration, we are an open space that caters for work,
play and relaxation. THE KNOT TOKYO Shinjuku is a place where
diverse lifestyles intersect. Opened in August 2018.

160-0023 R FEBHEXFEHE4-31-1
TSR AT FARED T BUBR & D (€ H4945
4-31-1 Nishi Shinjuku, Shinjuku-ku, Tokyo 160-0023

Instagram: hoteltheknottokyoshinjuku
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The first THE KNOT in the Chugoku Region will open on August 1,
2020 (grand opening set for late 2020). Looking out from the 14th
floor lobby and rooftop bar, you see a vast horizon that is punctuated
with the outlines of the breathtaking Setouchi Islands. The hotel is
conveniently located in the city centre, close to the ferry to Miyajima
and the Peace Memorial Park. The rooftop bar is open to everyone, a
great place to take a breather at the end of your day and enjoy the

local sakes that Hiroshima has to offer.

730-0051 SR EEMHHRXAFH3-1-1
3-1-1 Ote-machi, Naka-ku, Hiroshima, Hiroshima 730-0051

Instagram: hoteltheknothiroshima



